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SYNOPSIS (Not, for Publication)

Aray PAle has grow:,: tir'3d 0: her hus'band, Mathew Dald, a BU~Cdssful, but
.cold and cynical bushldSS man. Ha is juat as tirad. as 3ha. Th~i l' young eon
Mat, hot old enf)ug~' to unla~·ccQ.ni it all, but old enough to feel lonely, ill
neglected by both vf thetl.

Dale and his wife aeparnta. A:"':Iy g?clS to .Eu..\"~pe, whera 8Jl~ engSfes every
new beauty ioctor who coees al~ng to ka~p har y(tu>[. She puts Mat in a boy's
Ichool and. le&v~s hb thera. The boy ~oJ.d.s thi'J 03"C..ory 0: his oother v~ry dear
... he hates his f~thdr, becaus~ ha cade his ~otnd~ ~ry.

•
When Mat is twanty years old., about to grartuate frot!l school, ha becomes

engaged to Margo, a ..waet, beautiful yl)ung gi!·l. His father ani mother have
never visitdd him. He goes tv Paris to find out just w~ h· hal been BO ne­
glected. He talls M~go if thclre is any s~e co~~cted wi~h it, he will not
hoB. her to her promise.

,,-

He goes to Paria and tries to fir~ cut abeat his father froc hil banker.
B-.lt the banker knows nothing. Mat sats out to "go to the dega". After a ni~ht

in a cheap dance hal!.,. where he is takdn up by B.:"ic~tte, a d~cer Mat gOd8
l)ack to the banker for coney. He.t'e he :in1s his :~ther. He d.oaa not know him,
of course, and Dala, wi shing tc ber:o:::.e a f:.·j.an'i tl" his son, aske the banker to
introduce L.im as Q. f~icn.'"l I)f tlld ~:..'..t~ldr. IIeiodS so. Mat acCEilpta Dale ani
takes hil:1 to his ::117.81. The fi1.'!"t t"a.:.n,; Dula dOdS is to flirt with Bricotte,
to get Mat aWaJr f:4'oQ her. Of COUl"se M&'~ thinks he has been double-croaaed. and
is fdrious at Dalo.

Ol'e night in a gmbliIll! hall, mi plays a.t the
courae eAe doos not br:,w bin. ~he ·1:~u.ch ra:4ie .up,
gowned. She is irn~~ to the boy... flirts with hie.
ing she will' p'ive him gambling mojney.

same ·table with Mat. Of
wen 8 a \~ig" rid i.. b zarraly
Mat playa up h her, think..-

-

Dale finch Amy and Mat dining together. He sena.. that Amy doe. not know
who Mat ie. lIe gete rid of Mat and. explains to}r.y. -~y, cnshed. goes hot:1~ J'
t~ grow dd, 8lt t~t when 3he 'seats Mat aga.in, Ad will n~t recognize in her th.i
woman he had flirted wi th in the StiIDlbling cl.en.

Dale goes t~ find Mat. He 1s just leaving the place, broke as in, and.
~re bitter t~~~ ever. He p,oeR to ~ c~eD~ diva, stays t'dra until the next
~ght, and fo;";;-=s llis f£.-':!:rJ:."lll n~no to ~ c:le~~~ to },'c.y hi s bill. But tale
comes in just tndn. IrA t:lf,"S '!.1.p~hd ct.:.ck, ra.ys t:J.3 bill and foUlt • Mat to
tha river b"'..k. I:a '~el:'6 :.::.': 'Id is hi:) .fathd!". This is too much for Mat. He
backs to the e1tE:a ~f' t~3 1.·/I~ll D.~"i rOdE =>ver, into tr..e river. Dale reecue8 lUm
ani in the foEoi/i!1f' d~yo ~tl .!::.n1 Mt.3.t COInd to understani each c»ther.

Ma~o finds Mat. Not lont, after thci1Y mn7':':'J'. MYI n w frankly & wom&n of
forty-fi ve, C"::'lEl<l to the chlrch to r'~d t:1.e VV.J1d. :.r.g. Dsla ese8 her. Afte" the
4eremonyhe takdS 'her t., ~:;D,t arrl M....·Golc new :m;ne, kmwing that Mat will never
recognize NnY as the WOl'l1A.l1 at th..1 roul.3tta whedl and that he will be OV6...· ~"yad

at teeinG hiG mother again.
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Compelling Drama

JOHN GRIFFITH WRAY.

I F DRAMA, as is said, is caused by conflict of
human emotions, then "Playing With Souls"
is drama in the nth degree.

For this photodrama, adapted from Countess de
Chambrun's compelling novel by C. Gardner Sul·
livan, is marked by continual conflict of human
will and emotions.

Here we have a situation unique in screen annals.
A home shattered by divorce; a wife caring for
eternal youth onLy; a husband seeking to regain the
love of a growing son, and a boy so neglected b)'
both parents that he believes he is an "unwanted
and nameless child."

Out of this maze of tangled domestic relations
comes a drama so startling, so fascinating and so
unusual that it will firmly hold the interest of
everyone who sees it.

"Playing With Souls" is the ultimate in enter­
tainment. It is a great picture played by a great
cast.
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Ghe THOMAS H.INCE CORPORATION presents

[-tJ The SILVER SHEET

1-
SINCERITY Keynote of Present Day Exploitation

GJHE STA DARDS of picture-selling are higher than they used to be. Just as the
screen itself appeals to audiences of growing discrimination, so does screen
exploitation improve. For one thing, the abuse of superlatives (an heritage of

circus bill·posting days) is being abandoned. Over-use of superlatives tends to destroy
a distinction that should be maintained in film productions and all other things.

The billboards of today show a very changed tone compared to those of past years
-a keen, adroit psychology supplanting that pale, overworked drudge, the superlative.

Truth has an inscrutable way of revealing itself and our great industry is learn­
ing that the one sure test of exploitation is-

-its SI CERITYl

That is why picture-selling standards are finer than they u ed to be. Playing with
words is especially unnecessary in this array of the attraction in "Playing With Souls."

"Playing With Souls" ha unu ually responsive exploitation values.

It is a box-office picture, of the hard-to-find sort, yet withal sincere entertainment.

1
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her own son, over whom he is watching in
Paris. The woman is stunned. She rushes
from the gambling hall in a panic, after
Dale has warned her that she is not fit to
associate with her boy. and that she is
never to see him again.

Mat comes back to the balcony and
thinking "Kestey" has double-crossed him
a second time, departs in anger. But Dale
finds him once more, this time in a low
dive where Mat has forged his father's
name 011 a check.

Dale remonstrates with Mat, and tries to
tell him what a serious thing he has done,
that he has committed forgery and might
be severel y punished for it.

Mat, however, cares nothing for any
possible punishment. He is determined
to drink the dregs from his bitter cup.
Deserted by his father and mother, as he
believes, and unworthy of the love of the
girl he really cares for, he decides to end
it all.

Dale tears up the check and pays the
bill. He intends to take Mat away with
him, and try and reason with the frantic
boy. As he turns to leave the dive, he
finds that Mat has dashed out. The father
follows the boy through the streets of
Paris, and to the embankment of the Seine
river, where Mat leaps from a bridge into
the icy waters below.

Dale plunges in after him, and with
difficulty rescues Mat. He tells him he is
his own father, believing that Mat had
learned to really like the man he knows to
be "Kester" his father's friend.

On the contrary the boy spurns his
father, curses him roundly for the decep­
tion. and half delirious is taken to a hos­
pital where he comes near death from
pneumonia_

Dale takes Margo to the hospital and the
two are united again. Love welds the old
3ttachment, and brings about the recovery
of Mat, who finally sees the light and for­
gi,"es his father.

They are married at a beautiful church
ceremony. Amy learns of the match and
deeply repentant, secretly watches the cere­
monv from a pew. But Dale spies her. As
the honeymoon carriage bears the happy
bride and bridegroom away, the older lives
of Dale and Amy Row together again.

•Jna

Jr1oliJl£Jlll1J/e. - Clive Brook
JrfolfhewfJulej-BuslerCoJJicr
j3"co& - Jacqueline Logan
J/o(JlO !v\;Jry Astor
JJTTJJ lJole, - Belle Bennett

While in an elaborate gambling hall he
loses his last franc, and is befriended by
an overdressed woman who is having much
luck at roulette. She is attracted 10 the
handsome youth, and he is desperate. She
loans him money, which he promptly loses.
They leave the gambling hall and go 10 a
balcony room where a Rirtation is in prog­
ress when Mat's father appears.

Dale hears his boy's voice and goes to
the balcony room, confronting his ex­
wife and their boy. There is a tense scene,
the mother frightened at the sudden ap­
pearance of her former husband, the boy
again furious for his friend's interference
in his affairs.

Dale finally manages to get Mat back
to the roulette wheel. Then he faces his
former wife, and in no uncertain terms
tells her that she has been Rirting with

Mat soundly berates Bricotte, then his
father, and turns in anger and leaves.

Mat is now thoroughly angered at the
seeming duplicity of his only friend, and
determines to have his fling regardless of
consequences. He sinks lower and lower,
making the rounds from one place of sin
to another.
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The SILVER SHEET

M ATHEW DALE, New York mil­
lionaire, pursues dollars while his
wife, Amy Dale, pursues pleasure.

So their kiddie, little Mat, at the age of
four really knows neither of his parents.
It is then they separate, sending him to a
boys' school in France.

The years pass, Mat feeling keenly his
parents' neglect. Amy leads a frivolous
life in London. Dale is buried in big busi·
ness. Mat, approaching manhood, falls in
love with lovely Margo Florian.

While courting Margo, cruel suspicion
convinces Mat that his lifelong isolation
from his parents is to hide a chapter of
shame in their past. In sorrow he resolves
to blot out his own life in dissipation.

At an elite Paris cafe, Mat meets Bri­
cotte, a petite but shameless cabaret g"irl.
She charms him. He spends his money
riotously.

About this time, Amy comes to Paris in
quest of beauty treatment. Dale also
comes from America. On his arrival at
the office of Potin, his Paris banker, Dale
is confronted by Mat who, of course, does
not recognize his father. Sick at heart to
find his son becoming a cad and angered at
a bit of insolence, Dale Roors him.

The boy gets up smiling and offers his
hand. Then Dale thrills in the knowledge
that his son is worth reclaiming and re­
solves to undertake the task. He introduces
himself as "John Kester," saying he is an
associate of the father, and gains a place
in Mat's friendship.

The pair fare forth into Montmartre
night life. To save his boy from a dis­
astrous infatuation with Bricotte, Dale
"cuts him out" by altracting Bricotte with
his wealth.

Dale deliberately showers presents on
Bricotte, then arranges to entertain her in
his apartment knowing that Mat will ar­
rive before Bricotte leaves.

Dale's plans succeed admirably. Bri­
colle drinks heavily, boasts that she has a
beautiful foot in spite of tight shoes worn
by women, and pulls off one stocking to
prove it as Mat enters the room.

The boy is furiousl y angry. He sees
Bricotte as she really is, and believes his
father's "friend" has double-crossed him
and taken his girl.
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[ 6 ] The SILVER SHEET

T HE sobbing note of a violin
stole from behind a high •
wall of sets. The pleading

tones of a man's voice mingled with the
whirr of a grinding camera and the sput·
ter of lights.

It was Director Ralph Ince and his
troupe, hidden away in a corner of Stage
2 on the Inee lot, filming some of the most
poignant scenes in "Playing With Souls."

These were the scenes in which a frivo·
lous mother, mysteriously attracted to a
strange youth, was smitten with the tragic
truth that he was her own son!

The pictures on this page, as well as still
pictures can, depict the mother in her first
moment of interest in this handsome youth
as he wagered and lost his last franc note
at the roulette wheel.

As he was about to depart, she offered
him money.

He hesitated. She could see that. He
was not a man accustomed to accept money
from a woman. But there was desperation
in his eyes.

So they went to a quiet table on a bal·
cony. The woman ordered. The silent
footed waiter stole away.

Presently the curtains parted and there
stood a figure more startling than any ap'
parition. It was--

-the boy's FATHER!

The father (Clive Brook) knew the boy
was his son. That was why he was giving
these nights In Paris to watchfulness. He
was guarding this desperate youth, saving
him from predicaments of his mad folly.

The boy knew neither the gray.haired
and kindly man as his father, nor the
gaudy and perfumed woman as his mother.
But he noted, narrowly, that they recog·
nized one another. Old friends, they told
him. But he did not dream that they were
divorced man and wife-his own people.

It was then that careless, selfish, shallow,
pitiful Amy Dale received the blow that
knocked all the gay impulses she ever had
from her silly be.wigged head forever.
She learned that the winsome, neglected
youth that had so attracted her, was-

-her SON! The baby she once loved
and cherished.

Here is a situation seldom equalled on
the Screen. It is drama-drama in its

s
•

p did
\.J not

GOD GAVE APRECIOUS GIfT INTO
THEIR
CARE
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The SILVER SHEET

}'oung Mat learns that his elderlx and lIatch/,,1 companion. /('hose gentle mhice he had so often
scorned. is none other than his ou'n /ath,.,. yet not at all the cold. "nfeelinf( parent he had creater!
in his childhood imaginings.

naked state-connict of human emotions
at their peak.

The boy-neglected by both parents and
left to his own devices at a French school,
knowing neither father nor mother and
growing to manhood without their care
and affection.

The father-lost in money making until
it was too late to ave the love of his wife
and son. then dedicatin~ his whole life to
"Iearnin~ people" that he might ~in back
the affection of his son.

The mother-having heen without the
afTection of her husband for years before
they parted, then striving endlessly for
eternal youth and beauty that she i'night
charm other men.

And here, in a side room of a Paris
gambling hall the three meet for the first
time since the boy \\as a toddlin~ baby.

The father finds his (,x-wife Airting with
her own son. The mother finds her ex­
husband watching over their hor. The
boy understands nothin~ of the ~motional

strain under which his parents are labor­
ing. in fact he does not even know who
they are.

Here was a situation that required the
most clever handling, the best finesse at
the hands of the director and actors, and
absolutely sincere work on the part of the
latter.

It could not be "shot" in haphazard
fashion, from the script. It must be stud­
ied, and planned, and studied a<Tain to get
every bit of drama out of th~ ituat ion
without overdoing it.

"Camera," said Director Ralph Incl'.
Buster Collier, the hoy, and Bf'lIe Bennett.
the mother, are seatf'd at the table, ~Iasses
of wine in hand. Thf' scene has heen care­
fully rehearsed, time and again. Into thf'
action the players throw f'vPry energy,
carefully following the commands of thl'
director.

They are working up to the climax of
the scene. Something is wron CT with the
li~hts, it must be done again. t'

Patiently they start at the be~inning.
Every gesture, every glance. ('xactly as it
has been rehearsed. .

"Fine, fine," says the director, "keep
that going. Keep it up!"

The curtains part and the father stands
lookin~ into the room, stern and forhid·
din~.

A fri~htened glance from th(' mOlher.
who appears to be about to faint. A look
of disgust from tll(' son, \\ho thinks his
father's friend, as his own parent is known
to him, is snooping ahollt following him
again.

It is the "hig scene." It is the tensf'
moment when AI\iYTHING can happen.

That was what was going on behind that
wall of sets on Stage 2. The actors were
laboring to giv(' all that their own souls
would yield up, to pour into this tremen·
dous episode every utmost m('asure and
shadf' of emphasis and meaning.

The p('ople \\ho walked to and fro on
the stage on the other side of that wall
of . ets, a few feet from the table whf're
tllPse Iwoplf' aeled and where th('ir director

leaned over them and ad jured them and
the \ iol in shri lied and sobbed-those peo·
pie on the other side were thousands of
miles away from the liul(' group hidden
so cIose to thelll.

The sound of carpenters' hammers was
not heard.

Voices fell on unheeding ears.

The murmur of conlersation meant
nothing to the t('nsl' actors in this little
drama, as thl'y forgot everything but the
important work at hand.

Even the streamlets of California sun·
Iight that sent its bright shafts through
rips in the diITus('r curtains o\f'rhead ~ere

not noticed.

They wert' in a \\ orld a part from the
husy. hamlllPring, whistling studio on the
other side of that wall of camas.

This \\ as Paris-\\ irked Pari, by night.

M& PROVED UHPIO/{fHY6!IARDIANS
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A wicked but picturesque
Apache dive, where young Dale
descends in his mad resolve to
ruin himseJ f. Bricotte finds him
here ..nd she fights savagely with
another cafe girl who, she sus­
pects, has supplanted her in the
rich youth's fancy.
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H'lLO PARIS CAFES
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A fashionable gambling hall.
patronized by modish women and
distinguished men is the fated
spot where Mat meets his mother.
At a balcony overlooking the
tables occurs the pathetic episode
where he jests over a wine glass
with this woman he believes to
be a stranger.

The Dead Duck Cafe i~ a fas­
cinating background to much in­
tense dramatic action. In this
gay Montmartre resort, Mat Dale
(Buster Collier) meets Bricoue
(Jacqueline Logan) the butter.
ny, and is saved from a danger.
ou infatuation for the dancer by
his watchful fathu (Clive
Brook) .
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P ARIS CAFE scenes are favorite
photop!ay atrno~fhere. In "Play­
109 WIth Souls, rousing and un·

usual action occurs in this setting, which is
a triumphant touch of rich and accurate
stagecraft.

No detail was spared by Director Ralph
Ince in depicting the wild night life in
these fascinating scenes. And three dis­
tinct and separate episodes occur in these
pleasure palaces which have made the
name of the Montmartre known around
the world.

Besides the atmospheric allure a star­
tling fight scene of stark realism ~curs in
one of the cafes-an Apache dive.

Jacqueline Logan, as Bricotte, maddened
by jealousy, makes a bitter tight to regain
the favor of her lost lover, young Dale.

This battle of hearts is beyond question
a directorial achievement. As to the act­
ing, it was too nearly actual to be classed
as pantomime. -

Miss Logan's gown was ripped from her
body in the fight. She was scratched and
bruised so badly that a physician was sum-

moned to her dressing room after the
fracas.

Her advers~ry, a high.caste Spanish
lady of romantic career who appears in the
films 'as "Carmen DeBlasco," was likewise
injured in the realistic fight. No fan who
sees this great scene will ever ask: "Do
they really fight in the pictures?"

. Besides this realistic scene in the Apache
dIVe, there are two other wondrous settings
portraying Paris night life. One is the
Dead Duck Cafe, a very elegant cafe and

dance hall, where Ii gh tl y -cl ad dancing
girls entertain while Parisians dine and
dance.

The third cafe scene shows huge gam­
bling rooms, attached to a favorite resort
of Paris. Here the night life is at its most
hectic stage. Women in elaborate gowns
and men in evening clothes are seen play.
ing for high stakes, with great excitement
everywhere. In this scene, and in the rooms
adjoining, comes one of the big dramatic
"punches" of the story, where the Boy and
his divorced father and mother meet, the
Boy in the midst of a flirtation with his
own mother, and not knowing either his
father or motlier.

Such are the wild Paris cafes in "Play­
ing With Souls."
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-AM ERICA'S TASTE in motion pieturl'
I'ntcrtainll1ent follolls so dos('lv America's
taste in fiction, II hich in tur'n paralll'ls
AIIll'rican lift' is:

ACTIO\ and LOT:-; of it!

This is tl1l' ohseflation of a ('ritir on thr
Los Angeles f)ai!l \ ('II S. 1.110 ~OI'S on to
~av :

"Thl' ral'! that pat rOils of pit'lurt' palac('s
\lho. hal illg had opportunity 10 <"I.pre"
tlll'ir indilidual opiniofls. hale \oted hea,­
i" ror lJIl'locl ralJla hea rs this out. ~'hat

c~lltains more actioll thall lIlelodrama '!"

The abundallce of Ilwlodramati(' al'lioll
in COUlltp,s dp Chambrun's O"urpriO"illg
m<lllu!,('f'ipt of cOlitilll'lltal lire IHlI1 its sue·
(',''S as a II id .. l Y read no\ l'/. (Serih'lI'r 's I

(ountess de Chalnhrull knl'\I Ill'r char'll"
t('rs, Beron> her marriage. she lias Clara
Long\l orlh. a sister of COligresO"man \ iek

Lonp;llorth. staunch Rt'plllJlicali "II hip" in
tIll' Hous('. and a mrJIIllPr of the Longllorth
familv of Ohio \lhose scions for gClwra­
t ions han' bel'n ('olispicliOUS in d iploJllal it'
and political circle". So the authof('SS had
a ('olllpl'lIing realism at her command.

\0\1. in the C. Card,wf SulliH'n s('rel'n
\ er"ion, " ith the clear-cut directorial trl''lt­
m('nt of Hal ph In('('. "Playing With Soul,,"
has !wco/lle an 1'\ I'll more rousing ston of
AJllt'ril"llfl life in the \lorld's capital of
~a\rt\-Paris,

\ot aston forhidding ill its illiposinf!
spll'lIdor of Sl'l'llI'S and action, Ratllf' 1', a
storl Ihat illl itt's thought and sympath~

and one that ('l'rtainh' offers innuJIII'rahl1'
e'\ploilation angles. .

The hox-oflil'l' is tilt' goal of cxploilation.
That is ,,tl\' exhibilors al\\al's are illtn­
('sled in thl' 'qul'stion: "What i~ til(' greatest
hox-oOLce t11('1111' 1'\ ('I' attempll'd '!"

Se:\.? \0. Charadl'l' Study'! It doesn't
pay. Rl'form'! Loud lau~h~. HOlllalH:e.
a(henture'! SOJlletimes. \lOTHER PIC-
Tt /{ES'! Yes. aillays!

But "Plaving \\ ith Souls" is more Ulan
a "llIothl'r pil'lllre." It has all the IUrI'
of SI''1. drama in its ;ditterillg gaJa'l.\ or
gold, gOI\l'S, girl" and gayetY'.

It has ad\l'ntUf( appl'al ill tilt' passioll.
ate quest or a \oulh maddened by hun;rel
for mothl'r 10\('. for ratlll'r lo\e. irHrad
or dollars.

"Plavill~ With Soul<' has all the fill('1'\
of society drama. II ithout the lilllitatiolb or
drall ill;!' room plot.

It is FATIIEH.:\IOTHER-SO\ dramu.
I'm"racill~ the grl'atest thcme or the S('l'(,(,II.
packed \I ith Illl'lOOrarliatic thrills,

Thosl' arc some of th,' I)('st rl'a'OIlS 11111

"Playillg With Souls" is dl'stilled to mak;'
a hit \lith AlIlI'ri('a's motiofl pil'lure la~ll'.

,

I

.rLA\·I~·G\~,rif ()'tlll ['l)

III no ...~y dimini<htd j cif~rl\·rn~<.. incr yOlln,:

M.l[ had bttn Jdt In hi' n.\.Hht,r CU". tl r',l,r.\

DOUU"i; so Jlutarr.L'i thls knOCk""OUl blow kid til! :.

10 hun. Thc.. """ onl)" onc trouble WIlh 1[; I[ Il.IJ
b<m poorponcd too long.

The p:l!niut rcaclion from ph}'sical "Iolrncc " ....
/lOW upon the father. He was brcatllln~ h, .I\'J! \
lO:n-e o( shame and compunClion rcdJened /11 d.lrk
f.",,;be fdl profound d";:U,1 with hun, II. ''''''n <

• loathm!: of th< I;I<efuJ..,c1<rb who /,,01 ~rnnln h.
wacchrd the dI3.JO:';UC:: prt"Cldmg th<- blow. ,mIl \\"'h;,
Wtrt n~" shOWing thf:'m hes kf't'nf,- .1:1". I' \l
of the d,scomfituf< whi....h h ,.1 ~_ .

" • d,J "'vulf' upon r!jI' hI!
,~P,htw. fhcy wrrr ((T.lmg, on tllttr 1'.1:' l 'I f,- I
Ive y sense f· I '

h .0 hympatll) tor the t-Idnh ":t'/If:"II •• ITl
.. 0 uscd hIS fists SO well:tnd h
tht h d be . t ~ 0111:l 1ll01l1lnr ;1 "n

y a '(n re-.&dy to [feat with a COunt' \ Ijul7r
as SC:tnn,1 as tru.t which had betn ,ho"'n h,,"' III hi,
son. e .Im"""""'h . _
_ L -~'-r crs were k~gj.;lm' all
.ue of the d~rls, who had . J ""'J'l

h th emllle a .htlll n('anl
~ n e young rrutn fell, and Who
mg at Ihe {rill of ber b w~, now c1llllh­
aU(OlllaI" 10Ilsc and <peuJ",In~ ",,"

IC ltA!/'2!100' "Oil. GoJ'
be killed"" . my . oh, my God: "

As if in answer to th·
alo..-Iy pi td h' If IS qU<ry, )'ouo;:: Malh,,,
b' brow': and: up. ("am"d h, -,.," h.md r..
it til n.. ... ith :I ~turC' .IIi t:h.lnlllrtr;' .Li

UII or hdef It oul 10 h anw,.;on. l.



I"" i 'I'I Ii"'" i;g" 1£1'1"; ;g'I""" I, ICO"'I'I If*iii"" UI" C,. I'" is' f 'C'I" 1"" i 'g"'io", Jjii" ii 'i g, '*" "
The SILVER SHEET

The Gilded
Youl" is seen in
Ihree a!(f's. Tiny
Helen Hoge
(left) i.~ Ihe Mal
Dale of infanC).
f)Ofl Mariofl
(abol'e) is Ihe
half grown
youlh. Vigorous
young manhood
is depirled by
"Busler" himself.

•
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B
USTER COLLIER as Mat Dale is
the pawn with which his parents
gamble in "Playing With Souls."

Therefore, the story revolves about him
and gives to this rising young artist one
of the most forceful roles of his interesting:
career.

Among connoisseurs of acting talent,
Collier is regarded as one of thf' most
promising figures on the screen today. He
is a hard workf'r, consistent, intenselv
earnest and of a personality as whole·
some as it is vigorous.

But "Buster's" success is by no means
all ahead of him. Young though hI' is, he
is a seasoned trouper and well·kno" nand
popular enough with a wide fan following
to be a real drawing card in any theater.
His name on the cast adds exploitation
value to any picture.

Bu ter comes from a theatrical famil Y.
and his talents are rightly inheritf'd. H"is
father is William Collif'r, the celf'brated
eomed ian. Buster was horn and f'ducated

in lew York City, and his stage career
began when he was still a boy. He played
in "Caught in The Rain," "Who's Who,"
"I\'evf'r Say Die" and other stage successes
before leaving the footlights for the Kleigs.

Since entering pictures Buster has met
with unusual success. He appeared with
suecf'SS in "Secrets of Paris," "Enemies of
Women," "Loyal Lives," "Fool's High.
\\ay," and many other important pictures,
and now finds thc greatest role of his
career as the Gi Ided Youth in "Plaving
With Souls," the new Thomas H. Ince
Corporation.First ational offering.

In "Playing With Souls," the "gilded
youth" is a headstrong nedgling who sees
the Iights and shadows of life in heavy
contrasts; his woe is complete and effacing
when he becomes wrongly convinced that
he is nameless; and his almost savage
plunge into a mad pleasure world gi\es to
the screen role a peculiar emphasis. The
role fits Collier. It is positive, emphatic.

There is another audience "pull" in

Collier's ingeniously constructed role.
\\-hich can be explained by stating the oft·
heard saying that in the emotional life of
f'very young man and every girl there
comes two loves.

Onf' love is wholf'some, pure, elevating.
The other is withering, devastating. Young
Mat Dale tastes these two low's, bitter and
sweet, in "Playing With Souls."

Bricotte, "sweetheart of the Montmar·
tn'," is the blast of passion in Mat's youth.
fu I despai r. ] acquel ine Logan i Bricotte
and never has shf' appeared more piquantly
alluring. In poise, expression and tern·
perament, Miss Logan strike a high dra·
matic note.

The balm that heal wound of sorrow
i the pure love of a good woman. Margo
Florian is good. She is magnetic, too.
Mary Astor as the true sweetheart is a
warm glow that re·kindles the fire of hope
in the boy's breast.

This is the emotional setting in which
Buster Collier triumphs as a gilded youth.
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T HE PICTURES on these two pages
show Belle Bennett in one of the
most unique screen characterizations

of the year, in the role of a beauty-mad
mother. .

As one of the central figures in "Playing
With Souls," Belle Bennett as Amy Dale
gives a performance that will strike a re­
sponsive chord in the heart of every
woman.

To accomplish just a single episode in
the picture, the actress spent three solid
days at the mercy of a bevy of beauty doc­
tors, in front of the camera.

For an entire afternoon she was com­
pelled to pose on a couch with her face
completely covered with a clay pack. Her
mouth was closed so she could not speak.
Her eyes were covered so she could not see.
Only the tip of her nose showed through
the mask of beauty mud.

"I feel sorry for you," Director Ralph
Ince declared as he hastened the camera
work nt;cessary for the "beauty doctor"
scenes.

The remainder of the three-day period
consisted of scene after scene of maids
manicuring Miss Bennett's fingers and chi­
ropodists working at her feet.

As beauty-mad Amy Dale, Miss Bennett
performed transitions of age with remark­
able restraint and naturalness. Her work
is conspicuous for its subtlety. Subtle
screen technique does not always "get
over," but Amy Dale's pitiful struggle
against onslaughts of the years will be im­
mediately recognized by women of every
age_

The very fact that Miss Bennett was
capable of subtlety in this important part

Beauty charlatans of many rountries prey on
Amy Dale's vanity.

The SILVER SHEET

ouise,MakeMe Old
IJffJ/lt to BeOld.

strengthens the entire picture. Because
when make-up is carried to grotesque ex­
tremes it becomes caricature and this pit­
fall was wisely foreseen and avoided by
Director Ralph Ince.

On the right-hand page are two pictures
showing Amy Dale when she appeals to
her maid, Louise, to strip all tbe artifices
of vanity from her. She is transformed
from a creature of sorry artificial ity to an
honestly good.looking, gray-haired woman.

Thus Belle Bennett's unique portrayal
forms still another strong audience appeal
in this many-sided production, "Playinll:
With Souls_"

The story of her being engaged for the
important role of the mother in "Playing
With Souls" is as romantic as the play
itself.

Miss Bennett had just finished a year's
stock engagement in San Francisco, and
called on the casting director at the Ince
Studios to see if there wert' any parts
available_

As she was leaving, she entered her car
in front of the studio and was seen by the
officials of the corporation from the execu­
tive offices.

,
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John Griffith Wray, director of produc­
tion, knew Miss Bennett well when he was
playing stock himself.

He called her into the office and she
was promised the part.

The production, however. was slow in
getting under way, and she waited for
several weeks for word from the casting
office. Finally she decided she had been
forgotten and accepted a stage role in
New York. Her trun ks wcr<' at the station
when she got a telephone call from the
Ince Studio.

"Come at once," was the word that took
her rushing out to Culver City, her ]\I:w
York engagement olT.

Thus, by a trick of fate, Miss Bennett
obtained one of the most important roles
of the year, and her work in that role is
so convincing that there is no doubt the
screen holds big things for her.

Her portraval of the heauty·mad mother
in "Playing With Souls" wins her a niche
in the Screen Hall of Fame.

[131

The agonized mother realizes she has fl::':'rt~e~d=~i~~ti§~~~~i~~~~1JI
/lith her Oll'n son. (II
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('all~f'd by one hoy \\ith t\\O s\\eethearb.
That I;oy. you,;g \-Iat Dalf'. vigorou".

high.tempered. tragit' in lost pride. found
his ideal characterization in "Busler"
Coll ier.

Belle Bennf'tl. as thr finishf'd production
rf'veals. \\as a ,-plendid selection for tl1('
difficult mother rote.

These \\ert' the principals chosen for the
('asl. The next ingredient in screen drama
-title-had already been provided. For
\\hen Countess de Chambrun nanlPd her
realistic manuscript of familY drama in
rit'h. exotic Paris. sl1(' gavf' it a pri('eles~

hox·ollicf' title. perhaps lIn\\itlin;::ly,
"PlaYing With Souls!"
What current atlral'lion offers a nanH'

ilion- frei;::hted \\ ith dramatic meaning?

IIlu"ical accompanimrnt the exhibitor also
call asserl hi" personality into a piclure.

In the u"ual ~en"e. hov\f-v'rr. trealnll'nt
mf'ans the tOIlf' giwn a story by "cenarist
and d irel'l or.

When thr Ince organ izat i on bought
,,('[rrn righh to "Playing With Sou h.'"
thry entrusll'd tllf' adaptation to C. Gardner
Sullivan. v\ho"e name for vrar" has been a
posiliVl' guarantee of a s~re·fire audience
picturp.

To Ralph In('('. a young director vvilh a
fasl·gro\\ing list of fine pi<'lures to hi"
('[pdit. the script \\as handrd. Thpn call1('
the third strp-('hoosing a casl.

Casting "Playing With Souls" \\a" givpn
morp care than IIlPrelv selecting availablf'
players. Each namr 'in til(" Iro\Jpf' finally
chos!'n had sonw sp!'c ia I mran ing wh ich
hlled it to the parI.

\-larv Astor \\as naturally 'hp choicp for
a Imp'l)' I'arisipnllf'. Da;·k. petitp. of a
hrauty sOlllt,tinH'S des('[ilwd a" spiritual.
sllf' V\1", lhr ideal \largo Florian. '\Iat
Dalf:" faithful s\\l'e1heart.

jaf'CJlIl'linr 1.o;::an. on thr otlwr hand.
VVil" a" \\ell "uitcd 10 lhe vpn difTf'n'nl I\lH'
:-IH' \\as ask('d to portray. \ ivaciou~ jac·
fjlll'lilH'. slilll. quick. rf'",pon"ivp. tenlfH'ra·
mrntally \\a" till' pf'rfect per~onalit\ fOl
the roll' or Bricollp. thp \lontmartre
dancf'r.

Cli\{' Brook. \\ ith his gift of poi"p. v\as
til(' ("(('(,lIt'nt foil for the ~outhful tpmpesls

"

~~t~~rf~f 18
18 SPECTACULAR fILM

T ilE ONE SINCERE alld important
function of the silver slwet is to
mirror life so truly and so poign·

alltl v that its If'ssons are brought 1101I1f' to
l'\l-r'y heart \\ ith tf'lIing forcr,

~ollle pil'turf';;; perform thi' fUllction
more creditably than othf'rs b('causr rverv
fillishrd S(Tef"; production is varvingly
cOlllposf·d of four e~sential f'lenwnts, Thf'Y
arc:

~ton·.

Tn,a'tnll'nl.
Casl.
Titll'.
In story se!f'l'tion. there an- Irgitimate

limits. Bad stories-that i~. storic~ \\ ith
lin \\ ho leson](' thf'lllt>o'-m a v ma kl' mOllev,
Uut in till' long run. the) krrp audielll'f's
out of thf'aters. Bad stories are bad bu,.,i·
lIess in till' same \\,n that notoril'lv i~ bad
publicity. ' '

Trratment i" allllost as important un in·
grf'dirnt as the story itself. In treatnwlIl.
a producer Call rf'flect his 0\\ II llf'rSonal it)
just as surrly as can till- author in the
printed \\ ork.

Trratlllf'nt of a pi<'lurf' continues aftf'r
the film rearllf's the exhibitor's hands. Bv
projrctioll. atlllosphrric prologurs and
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theatrr to see and enjoy a picture that will
send them av\ay talking about it, and in
turn, sendin~ their friends to sec it. "

You have a title that is wonderful for
exploitation purposes, and in addition is
the title of the successful novrl from which
the play was ada pted.

You have a picture llearing the lIame of
a successful producing oq!;anization with
a long Iist of successes to its credit.

You have a ca"t that would be envied
by any producer, names that have box
office value in thelllsehe..

You haw a pit"lurr directed hy a man of
I'X perirnce and judgment. who carrfully
"I udied each SCPlll' and each situation be­
fore "shooting."

You ha ve a story ada ptpd hy the dean
of scenarists. \\ho has over two hundred
screen successes to his credit.

You have, to back these up, First \a­
tional's resources as a rel('asing organiza­
tion. vou haw at hand exploitation sug­
gestions. advertising hunches. press book
material, photographs and cuts to use in
adwrtising your picture.

With this material any exhibitor can
cash in on "Playillg With Souls" for it
is a great picture, and one easily "sold"
10 the plavgoer.

name. And under these ausplt'IOUS clr­
cumstancps. fi Iming began. Then camp
another stpp in the Thomas H. Ince Cor­
poration's produl"lion system.

This next step was exploitation-exploi­
tat ion made right along with the picture.
Press-books, publicity, releases to the daily
press, stills and news to the fan periodicals
-every item of the intricate sales plan vvas
built on the Tnce lot! An art deparlment
in the shadow of the stages was a part of
this unique policy. And the producl of
thi' added organizalion becomes support
for the exhibitor!

Thomas H. Tnee Corporation. First a-
tional exploitation is made when and wh('l"(­
the pit"lures are made. It is the thorough
and accurate method of util izing malpria I
that cannot be created aftrrward.

Ypt ewr\" bit of this sal('s-aid i [I\ail·
ablp aft('f~\'ard to th(' showhousc with
"Playing Wilh Souls" or any other Thomas
H. Ince Corporation picture made for First
\ational.

And so, when th(' film "Playing With
Souls" is deliv ('red to the exhibitor, hp p:ets
a grpat dral more than the celluloid with
till' imprint of the eharaders of thl' play
thereon.

TIll' film is npcessary, il i~ trut', 10 place
tl)(' storv hefore the '('yes of his Iheater
patron~.· But "ilh "PI~ying Wilh Soul~"
vou have also all the IlPCrSsary pulling
POV\ er to gd those patrons inlo you r

1FATH[~MarHER~SON DRAMA

"Playing With Soul," the title as well as
Ihe picture, has a ··puneh." It is a monev'­
making name. It "gets thrm in'-'

It is important to add that the name fils
thl' story and it filS th(' pidure. "Playing
With Souls" i the theme and it is exactly
what the parents in this intriguing tale di~1
do. And the experiences that befell them
and others comprisp the exciting action.

The name of any picture. it is un i­
vrrsall y acknowled{!;('d, is a big determin­
ing factor in its success. But 10 prevent
an utterly indiscriminate selection, the
name mus't either fit the picture or else thr
picture be buill around the name. The
difft>rence of a few letlers may be the dif­
ference between profit and loss.

So "Playing With Souls" is a sinperr
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JacaucincL

A NEW JACQUELINE

J ACQUELINE LOGAN as a
"darling 01 the Montmartre"

supplies an alluring touch in
scenes 01 the Dead Duck cale in
"Playing With Souls."

The vivacious Jacqueline is
dressed in tights, a short fluffy
skirt and long earrings.

Director Ralph Ince used espe­
cial care in approving the Mont­
martre costume, with the result
that we see a Jacqueline Logan
much different than the girl pic­
ture goers know so well.

[16]

SHE scored an instantaneous hit in the
"Follies." She laughed and danced
her way to success in the New York

revival of the famous '1'loradora." Then
she transferred her make-up box to the
studios and won instant pop u Ia r i t Y in
pictures.

Who? Jacqueline Logan, of course.
This fascinating bit of humanity now has
the greatest role of her career in "Playing
With Souls." As "Bricotte" the flaming
little dancer of the Paris cafes, Miss Logan
proves herself a genuine artist.

"I am delighted to get such parts, at
last," said Miss Logan. "I have been
playing street waifs for so long that I wel­
come a chance to do some really. important
work.

"I want to dress up in laces and pearls
and play 'real ladies.' I want to portray
fiery little 'Bricottes' as I do in 'Playing
With Souls.' I want a chance to be seen
in varied roles, and to portray real life.
That's why I'm in love with 'Bricotte' parts,
and why I took a keen delight in 'Playing
With Souls.' "

Miss Logan is a titian-haired girl, with
finely cut features and a genuine ability to
act.

Her first big part was in Rudyard Kip­
ling's "The Light That Failed," which
George Melford made for Famous-Players­
Lasky. At once she was given leading
roles in "Manhattan," "The House of
Youth," "Dynamite Smith," and other
worth-while pictures. She will also be re­
membered for her work in "Salomy Jane,"
"Burning Sands," "Java Head" and" orth
of 36."

Miss Logan is a native of Corsicana,
Texas. She was educated in Colorado
Springs, where she took a course of jour­
nalism and later tried newspaper reporting.

"I find that this work was a big help in
the profession I chose later," Miss Logan
declares. "It gave me an insight into hu­
man affairs, and into people's lives that
comes to few young girls.

"A newspaper training is valuable to
anyone, no matter what line of work they
may pursue later. It is especially valu­
able to an actor or an actress."
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Jacqueline Logan
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THE camera hert> I'i.ualized dramatic mompnl. ill "Playing Wilh Soul." a. Jacqueline
Logall IIillidly portray. the IIilladou. Brico"p 01 tht> Pari. cale.. Mu. Logan ha. thp

grt>ate.t role 01 her .Ut>t>n career in thi. Fir.1 IVational photoplay by the Thoma. H. Inct>
Corporation. She baule. lurioudy lor her Boy in the Apachp dille; .he flirt. outrageou.ly
with the wealthy Amt>rican when .he .ee. hi. "roll." Through it all i. the touch 01 Iff",iu.,

lor only a gilted adrt>•• could portray thi. rolt> a. doe. Mi.. Logan.

[17)

CTTLE BHICOTTE was a darling of the
Montmartre. She was one of the
great horde of girls who live by

their wits in the heart of the French capital.
Into her gay life came a Boy, just from

school. He had money, which was Bri·
cotte's life blood. And Bricotte was very
prosperous while she kept the Boy on her
string.

The Boy's father was divorced from his
mother. He had not seen either for years.
The father was introducrd to the Boy as a
friend of his father's. For the Boy hated
the mrmory of his cold·hearted parent he
had known when a child.

The father Irarned of the Boy's infatua·
tion for Bricoltr. He determined to end it
by showing the girl to the Boy in her true
light. He arranged a "party" with Bri­
cotte, and into the gay cene walked the
Boy to see hi "giri" perched on his
"father's friend's" lap, both apparently
very sadly intoxicated.

This is but one of the dramatic scenes
in "Playing With ouls," in which charm­
ing J acquel ine Logan has her greatest role.
that of Bricotte.

As the Boy, played by Buster Collier.
turns on his father, Clive Brook, and the
girl, there ensues a stormy and dramatic
sequence, in which the lad denounces both.
throws the girl to the floor and stamps
from the room.

Bricottr, stunned, looks up from her
position on the rug and rral izes she is go­
ing to lose them both.

In this colorful role Jacqueline Logan
does the finest work of her screen career.
She is the piquant, pouting, entrancing
Iittle devil of the Boulevards, and shr
fair! y lives the part.

All the tense, emotional scenes are fairlv
dominated by this slight girl, whose work
is convincing and sincerr. ,.

Jacqueline Logan is destined for great
th ings in her screen career, j udging from
her portrayal of the role of Bricotte in
"Playing With Souls."

PLAYI 'C WITH SOULS

B RICOTTE (Jacqueline La·
gan), u,ho finds a profitable

playmate in MATHfW DALE,
JR. (Buster Collier). who is neg·
lected by MATHEW DALE (Clive
Brook), his father and AM Y
DALE (Belle Bennell) , his lIlother.
AMY flirts lcith MATHEW, her
son. not knol('ing lcho he is, only
to be confronted by MATHEW.
SR., her husband.

Young MATHEW. 1(,llOse par·
ents have been Playing With Souls.
determines to go to the devil rapid­
ly. but is saved from death by his
father and from His Satanic Ma­
jesty by beautiful MARGO (Marl'
AstorJ: I(·ho becomes his l{'ife. .



H ow MA ,\Y times has all exhibitor
hpard his patrons say. as thl'~

passed out of his t(water:
"It was a prelty)~()od ShO\I, hut the pic·

ture was too long,
And lOW many exhihitors II ho hal e

heard that remark'realized Ihat they really
didn't mean it was 100 lon~, hpcause it was
probably thp len~th they liNe ust'd to,
What they Illpant. of ('OUrSl', II as that it
SEEMED'too lon~,

That's the tt'st of a pil"lllre-forgctting
it is a pidure and (,njo) ing it II ithout a
thought of the start or the finish.

Such a picture is "Playin~ With Souls."
It is not ~oing to tire arnOlw. I)f'eause tht')'
arc ~oin~ to he c()mplt'tel~ carried av.ay by
the ACTIO\ of the slon. And that'"
IIIlt'rt' Director Ralph IrlCe'"cored in film·
ing this entrancing story. He called for
ACTIO~ frolll his playprs and he got it.

For it is a story with rpmarkable screen
\alup, played hv a cast of finished actors,
and directed with care and judgnwnt by
one of the most skillful dirpctors in pic,
turf's. ACTIO I!-it is "nothing else hut."
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T HE UNIVERSAL popularity of
"Christine of thl' Hungry Heart" is
about to be challenged. This SIlC­

I'l'ssful photodrama made for First Na­
tional by The Thomas H. Incl' Corporation,
provides the finest role of her carel'r for
beautiful Florence Vidor. With such ster­
lini! players as Clive Brook, the English
artist, Ian Keith, Ne'" York sta'le favorite.
Warner Baxter and Walter Hiers in the
cast, "Christine" is fast altainin~ a popu­
larit~· f'fJualled by f l'W. if an ~, I'U rrent
picture!:'.

Threl' outstanding fl'aturf'S arl' mentioned
b~ practically all the critics in connection
\1 ith "Christine." One is the magnificent
portrayal of tilt' titlt' rolf' by FloreJH'p
"idol'. "hich is aCl'laimt'd Iwr bt'st pl'r­
formanel' for the SlTl'erl. \1 iss \ idol' is
unil('rsally praispd for Iwr int('lligent and
restrain('d rf'ndition of this difficult part.

Another is thl' dignity and poise of ClivI'
Bronk. the English artist who makl's his
first Amnican appearance in this film.
And tht' third is the wondt'rful \\ ork of
littlc Dorothy Brock. a remarkablf' child
al'lrcss.

And right on the heels of "Christinc"
('onw two more Thomas H. Ince Corpora.
tion-First \ationals that threaten to en­
dang('r ('ven till' prestigl' of this ~ff'at

photodrama. They are "Enticement,"' and
"Plaving With Souls."'

[19

~nstliJe"&lten ~
"PlqyingWithSouls.

To!'. Florence ridor lind Duro/hi Bruck; cen/er,
Inn AI'i/h, \torr 4,\/or lind eli!'e Brook;

belol<_ BI'/I.· BI'nm'lI

Truly this is a "Big Three" offl'ring of
First \ational-three great picturl's from
tlIP sanw produ('ill~ or~anizatioll in a
sin~le Sl'ason and e\ery on(' an a~sllred bo'\
offi('e SLHTesS,

"Entin"ment" is th(' nt''\t read, for re­
I('ase. It is the pi('turization (If Cli\'c Ar­
dl'n's sensational no\(' I or till' sanw name.
and in the cast are Mary Astor, Cli\!'
Brook and Ian Keith. A irand ",umber
Two" in this series of notable picture~

Tlw last and in many \\ays the ~reatest,

i,.; "Playing With Suub." Herc is the
ultimate ill drama, diw('ted \1 ith skill hy
Halph Ince and faulll('ssly played by Ja<:­
quelinl' Logan, Mary Astor, Bl'lIe BeJlnell,
CI ivl' Brook. Buster Coil ier and a host of
otlll'rs. A picture that provides a filling
('Iimax to a seril's of splendid photodramas
-" ith nothing lacking to make it a busi­
nl's,,; W'ller l'verY" herl',

The First atioJlal organ izat ion. distrih·
ut('rs of "Lcadn Pictur('s" are justly proud
of these three pil'(ufl's. all difTnent, yet all
carrying audil'nce app('al and havin~ the
~r<'at f'xploitation possihilities that have
made Thomas H, Inl'l' Corporation pictures
famous in the past.

IINf' is thl' tickl't. You nlll play it
"straight, place or sho\1 '. and ('ash Ill:

"CHRISTl\E OF THE Ht'\CRY
HEART."

"E\TICB1E\T:'
"PLAYI,\C WITH SOULS."
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C I L\ EH CIT), Iwme of the 'l1wmas H.
Inr~ Studio". is t~n mil~s from downtown
Los Angeles, yet it has its traffic problems.

On a recent Sunday, with no special attraction to
hring them out, 48,561 automobil~" passed the
,tudio,. hy actual count of traffic experts.

-••«-
MAKING IT SNAPPY

Prior to starting work in "Playing
With Souls," Clive Brook, the dillnified
Enlliish actor, had never met JaC(lueline
Logan. They were introduced on the
set by Director Ralph Incl'.

Five minutes later, in front of a
grindinll camera, Jacqueline, in a short
~ari~g Ilo~n, was .sillinll on Brook's lap;
tlckhnr; hiS ear with a wine glass.

••••
All Ihe prelly girls are not in the movies, And

all the pretty girls in the movies are not acting
hdore the camera.

These are the discoveries of Barhara Bedford,
the pretty screen artist.

"It is amazing the number of prelly girls who
are employed in the studios who are not in pic­
tures and never had any desire to become players,
at least to all appearances," she says.

"I wonder if they are not often a lillIe envious
nf the fame of the less-beautiful actresses, and
these actresses are not a lillIe envious of the other
I!irls' good looks.

"Life's a funny proposition. anyway."

Four lough.looking thugs entered a bank on
the ~ain street of Culver City. They were hard.
1(J:~klll~ specimcns, everyone, and each packed
a •gat as bIg as a young cannon.

rhe bank clerks went calmly about their busi·
n,·,.,.. The burglar alarm did not ring. There
"~~ no pan ic amnng the customers.

I he fnur "thugs" were working in the Apache
,-"han-t 'cenes in "Playing With Souls," and each
and e\ery one of them had an account in tllf'
arllr""aid hank.

Only in "ovieland could such a crowd enter
hank" ithnllt causing a wild alarm.

••«
~ ""r~' is no rest f~r successful picture players,
I.n\ Astor. for lIlstan{·e. has been working

\'llh,,"t a \acation for months. ~he finished her
\\f'IK III the Thomas H. Ince Corporation's new
\1l'lllr,. "Enticement," in Canada, got back in Los
, flg"',-, after a six thousand mile trip to location
and \\f'nt to work the same afternoon her train
arm (·d. in "Playing With Souls," another Ince
pl('tun'

\lan j, 'till waiting for her vacation.

~ustl'f Conier is tall and slight of build, in
spIte of the nIckname that has stuck to him since
his birth.

For he got that nallle "Buster" the day he was
born. The new Collier baby weighed twdve and
a half pounds that very day, which led the doctor
to remark:

"What a Bustl'f!"
So it's been Buster ever slllce.

~

Carmen DeBlasco, the only extra girl in the
movies ~ith a maid, .was Jacqueline Logan's ad.
versary III the thnlllllg cafe fight in "Playing
With Souls."

C~r",!en is a member of an aristocratic military
famIly of .\I"xico, but turned her back on society
and shocked her rdatives and friend by her reo
markable resolve to start a studio career. She
drives to work in a taxicab and although she
ruled o,er a household of eight servants in her
own home. she seems to enjoy the rollicking life
of an extra girl in thc movies.

.\1ore than sixty homesick French lads who are
touring the world as cadets on the Fre'nch mer­
chant marine liner Jacques Cartier, were made
happy on the Thomas H. Ince lot recently. The
lads, lost in a trange country among people who
speak a strange tongue, were fairly carried back
to Paris during their visit to the studio.

For "Playing With Souls" was in production
there, and every set is a Parisian set. Even the
river Seine was wan d c r in g under a typically
~rench hridge, and to make the day perfect, Max
Constant, French director of the picture, made a
speech to the boys in their own tongue and told
thcm all about it.

It was a happy bunch of French lads that went
gaily back to their ship, after a glimpse of
"Paris" in a strange land.

The SILVER SHEET
(;WRI.f H. TlfO\IAS ~'L .\fACDOWELL

Editors

Puldi"hf'd tty Thf' Thomas II. 11IC't' Corpf)ration at

Cl LVER CITY, CALIF.

PrrmuJl-un to u,,. photOf.rlJphs and ot1Jn motf'nal
h~rr,n IS hn,.by IIt,.n.

Th,. Thomu II. In('t" Corlloratinn

What would the transcontinental
railroads do without Jacqueline Logan.

Raving finished her work for "Play­
ing With Souls" at the Thomas H.
Ince Studio she flits away to New York
for a part, then will flit back again.

Jacqueline has made so many trips
across the country she knows every
porter by his first name, and it isn't
"George," either.

oft music is used while pictures are shot on
tbe Ince lot. Violin and portable organ are used.
These are vcry effective at times, but not when
tbe huge heaters, that warm up the stages on cool
mornings, are going full blast. For these heaters
make a roar like iagara, and reduce the volumn
of tone from the lWO instruments to a whisper,

"In fact. we can't tell whether the players are
emoting to 'Apache de l'Amour' or the roar of the
heater," says Chief Musician Lee Zahler.

~

ATTENTION, LONGHAIRS!
Summer and winter (such as they

have in California) sees John Griffith
Wray, manager of productions at the
Thomas H. Ince Studios, hatless.

Wray hasn't owned a hat for more
than five yeal'll. His hair is long and
black and luxurious.

He claims that anyone can avoid
baldness by avoiding hats.

~

\Iotion picture companies can get almost any
sort of a location they want, even the homes of
multi-millionaires. But they cannot use cathedrals.

For that reason cathedrals must be built, and
thc building of them is one of the biggest ex­
penses around a picture lot.

An immense cathedral was built on the Thomas
H. Ince lot for "Playing With Souls." It was
more than two hundred feet from the camera to
the altar. The expense of uch a set, for a few
feet. showing a wedding, is the thing that makes
picture producers lose sleep at nights.

~

While Amcrica is theoretically dry, Americans
are showing a peculiar interest in drinking from
a theatrical standpoint. And it is absolutely
necessary. in pictures, that drinks be true to
color and have othcr pcculiaritics of the "real
thing."

Ralph Tnce, director of "Playing With Souls"
is authority for these statements. '

"Mixing drinks is still really a fine art, in pic­
tures," said Mr. Incl'. "Wbil" in the old days
drinks were mixed for potency, or to please the
palate. now we mix tlwm for thc b~ ~­
graphic resulls."

"And when we s"rve eoektails, for instance,
they must look like cocktails, and not like some­
thinl': else, for tilt' modern audience still knows
what a cocktail looks like.

. ·'.\Iy property men must he experts at mixing
gmgerale and oda pop of various hues to re,
semhl" whisky, ale and wines.

"We use sparkling mineral water to 'douhle'
('hampagne becaus" it shows a eonvincing 'head,'
l'lear beer is used for its distant relative of the
old-time breweries. Coffee mak,," fine brandy,
tf)O.

"Rut r am convinced:' the director concluded,
"that the time i coming when film scenes of
drinking will h(> as rare as snuff·taking which
wa" the favorite ninete(>nth century method of
'getting a kick out of life',"
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Con.'tancl' Talmadge and 'Tony .Wareno in a scene from
uLearning to LO[le"

Norma Ta/madge and IT'al/ace MacDonald in Norma'., Neu'
Pholodrama "The Lady"

"L~ARl\I~G to Love." That's Constam:e Talmadge's latest.
Ki ses and laughs. A million of each. That's "Learn­
ing to Love," also produced by Mr. Schenck. "learn­

ing to Love," is the story of a Flapper-Vamp girl. A loving
hahy mama, a broken·ht'arted would-be divorct't' who was just
i!e"lt'red to dt'ath ,lith four fighting fiancet's and an iceberg
hridegroom.

Constance Talmadge is at her funniest in "Lt'arning to Love,"
a real laughing comedy.

Her most severe critics about the studio agrt'e that in this
COJlstance has done the best work of her career in this picture,
and has t'stablished herself as a comedienne of the first rank.
Buill for laughing purposes, "Learning to Love" keeps you laugh­
ing from start to finish and clever Constance does not miss a
single opportunity to take e"ery advantage of each comt'dy
"ituation.

Constance Talmadge ha" a tailor-made vehiclt' in "Learning to
Lo\{'." It fits her Iike the I)fO' erbial glove.

And in "Learning to Love" she has a comedy written by thost'
\\ho first brought her to fame-John Emerson and Anita Loos
and "bo are responsiblt' for ht'r grt'atest pictures.

Her SCTet'n sweetheart and leading man is Antonio Moreno, tht'
iJeal of all feminine fans. There also is Bobby Harron. And
Ha\ Hallor. Also Byron Munson and Alf Goulding. A real
',1'..1 of I0' t'r~.

R MEMBER "Smiling Through" and "Secrets"? Well,
I\orma Talmadge in "The Lady" excels both of them by
far. 1n tht' opin ion of Prod ucer Joseph 1. Schenck "The

Lady" is the best photoplay he has ever made. And in this opin.
ion he has the support of every First ational official who has
seen it.

The same comhination which prepared "Secrets" for the screen
also made "The Lady." Frank Borzage was the director-and
incidentally the photoplay is a Frank Borzage Production-and
the script was written by Frances Marion.

"The Lady" was a great stage play, written by Martin Brown
and produced by Al Woods with Mary Nash as the star.

But, greatest of all the factors contributing toward the making
of this perfect photoplay, is the fact that Norma Talmadge is the
star.

"The Lady," in brit'f, is the story of a lily which grew to the
full flower of its beauty amid the muck and mire and yet re­
mained unsullied, undefiled. Torma is seen first as a pretty
London theatrical leader, surrounded by temptation on every
hand_ Even to the end, regardless of the temptations and de·
grading surrounding into which she is thrown, Polly Roll, whom

onna portrays, rt'mains the lady to all who kllt'w her.

"The Lady" and "Lt'arning to Lovt'''-two rt'al box offie'e suc­
,'psses and r('leased through First ational!

First National Pictures are Winners
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F HOM THE lofty peaks of the
Canadian Hockies, amid the

- most beautiful scenery in Amer­
ica, come scenes for the marvelous
screen drama "Enticement," soon to
Ill' released by First National.

Some of the most entrancing se­
quences in this mighty epic of a
woman's loves were taken on the
shores of Lake Louise, ill Alberta,
The "Enticement" company tra\'eled
six thousand miles, and worked amid
icc and snow in zero weather to pro-

\ ide the atmospheric "punch" for the Alps
Scerl('s.

The lot of the players was no easy one.
Thev arose long before daylight, traveled
forty miles in automobiles, then packed in
In dog sled six miles beyond the end of
the last road to get into virgin country,
II ('\"1' r before photographed for the screen.

For weeks they worked to get proper
Iighting and scenic effects. The avalanche
scenes, taken at great danger to I ife and
limb, required days of preparation.

But the efforts were well worth while,
for the company carne out of Canada with
some marvelous film, both from scenic and
dramatic s tan d poi n t s. And thp photo­
drama. one of the finest the Thomas H.
Illce Corporation has ever delivered to
First National, gives promise of being one
of the big outstanding pictures of the new
H'ar.
. "Enticement"' is from the novel of the
samp name by Cli\e Arden, the noted Eng.
Iish writer who \\ rote "Sinners in Heaven."
[t is the story of a girl's innocent friend·
ship for a married man, and of the conse­
qu('nces latpr. when sh(' \\as happily mar·
riNj to another man.
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Mary Astor is ('harming as the !ll'roine
of the story. Miss Astor has never done
bette-r II ork on the screen than as the
storm-tossed Leonore, who seeks to retain
her husband's love and at thl' ame time
che-rish the f riendship for the opera singer
that grell out of their a socjation during
the world war.

Clivl' Brook gives a fine performance as
the husband, and [an Keith is marvelous as
the inger. George Archainbaud directed
"Enticement" with a fine sense of dramatic
\ alues.

"Enticement" looks like one of the big
box office attractions of the season. Cer­
tainly it is a story of universal appeal, and
played by artists. And the beautiful Ca­
nadian " hots" add greatly to its value as
an audience picture.

SNOIl' STLFF Som(' 0/ the most
,'ntruncing winter scenes ('I'er recorded
bl' the camera are seen in "Enticement."
On the opposite page Mary Astor and
Ian Keith are seen amid the beauti/ul
Canadian Rockie.,. Abol'r is the al'a·
lanrhr scene, where thel are trapp('d
11\ a mass 0/ falling SnOl(' and rocks.
Thrse scene.' It'ere taken at and near
l,,,ke Louise. in the most beautiful part
"/ th,· Canadinn Rockie.,. in zero u'eather
"TId Itnda conditions anything but com·
Inrrob!e.

For u('eks the compan} u'orked frolll
mornin{l until night. to get the atmos·
ph..,,· 0/ SU'itzeriand into "Enticement,"

[2;))
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